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YEAR AT A GLANCE 
 
SIDE SHOW/LITTLE WOMEN Auditions 
August 20 & 21 @ 7:00pm 
August 23 (callbacks) @ 7:00pm 
Large Rehearsal Hall 
 
SUSANNAH auditions 
August 25 @ 10:00am 
August 26 (callbacks) @ 2:00pm 
Large Rehearsal Hall 
 
SIDE SHOW 
Mainstage Musical (Kirkpatrick Auditorium) 
September 28 – 30 
 
LITTLE WOMEN 
Spotlight Musical (Burg Theatre) 
November 2 – 4 
 
SUSANNAH 
Mainstage Opera (Kirkpatrick Auditorium) 
November 16 – 18 
 
CENDRILLON/L’AMICO FRITZ Auditions 
December 1 @ 10:00am 
December 2 (callbacks) @ 2:00pm 
Large Rehearsal Hall 
 
CRAZY FOR YOU Auditions 
January 14 & 15 @ 7:00pm 
January 17 (callbacks) @ 7:00pm 
Large Rehearsal Hall 
 
CENDRILLON 
Mainstage Opera (Kirkpatrick Auditorium) 
February 15 - 17 
 
L’AMICO FRITZ 
Spotlight Opera (Burg Theatre) 
March 1 – 3 
 
CRAZY FOR YOU 
Mainstage Musical (Kirkpatrick Auditorium) 
April 19 – 21 
 

L 

I WANT TO PERFORM!! 
In addition to the Mainstage and Spotlight 
productions, there are many other opportunities 
to get out there and perform at OCU: 

Student Cabaret – Every semester the students 
arrange a cabaret during which an array of pieces 
are performed from solo to group numbers, from 
the sublime to the downright nutty. 

Stripped – Each semester a Stripped performance 
is mounted.  Shows are stripped of all but your 
talent.  This Fall will be Seussical and Spring is TBA. 

School of Theatre Productions - Audition for the 
Semester shows. They audition the first week for 
the entire semester, so get a couple monologues 
prepared and jump in. 

Mainstage Productions 
Stage II 
OCU Edge 
Improv Troupe 
Out of the Box 
 



SIDE SHOW September 28-30 
Music: Henry Krieger 
Book and Lyrics: Bill Russell 
 
The Hilton twins, born joined at the hip and displayed as curiosities since childhood, grow to adulthood with separate 
hearts and dreams: Daisy longs for fame and fortune, while Violet hopes for a husband and home.  The show’s powerful 
duets include Who Will Love Me as I Am and I Will Never Leave You. Based on a true story, the musical features lyrical, 
soulful music and theatrical show-stoppers as we follow the sisters’ journey through the vaudeville and burlesque shows 
of the Roaring Twenties. 
 

LITTLE WOMEN November 2-4 
Music: Jason Howland 
Lyrics: Mindi Dickstein 
Book: Allan Knee 
 
Louisa May Alcott’s classic coming-of-age story about the adventures of the four March sisters celebrates life, love, and 
family against the background of the American Civil War. Interwoven with the 21st-century musical score are timeless 
themes including forgiveness, honesty, hard work, and home. 
 

SUSANNAH November 16-18 
Music and Libretto: Carlisle Floyd 
 
An innocent teenager faces accusations of promiscuity, and is shamed and shunned by a community caught up in a frenzy 
of religious zeal, innuendo, and intimidation. Set in rural Tennessee, the tale of Susanna is driven by the ballads, dances, 
and hymns of Appalachian folk music. 
 

CENDRILLON February 22-24 
Performed in English, with supertitles 
Music: Jules Massenet 
Libretto:  Henri Caïn 
 
A young woman of unmatched grace and goodness overcomes the abuse of her stepfamily and, with the help of a fairy 
godmother, wins the heart of a prince and lives happily ever. In his rendition of one of the world’s most beloved fairy tales, 
Jules Massenet infuses his opera with comedy, romance, wistfulness, amid a royal palace and an enchanted forest. 
 

L’AMICO FRITZ  March 1-3 
Performed in English 
Music:   Pietro Mascagni 
Libretto: P. Suardon 
 
Fritz is a wealthy and generous landowner who insists he will never marry. His friend Rabbi David, the local matchmaker, 
sets out to prove him wrong! 
 

CRAZY FOR YOU April 12-14 
Music: George Gershwin 
Lyrics: Ira Gershwin 
Book: Ken Ludwig 
 
A romantic comedic salute to the optimistic musicals of the 1930s, featuring a time of showgirls and cowboys and a city 
boy and a country girl who reconcile their differences, fall in love, and save a theater, all while singing beloved Gershwin 
classics, including Can’t Be Bothered Now, Slap That Bass, and Someone To Watch Over Me. 
 

 
 



PERFORMANCE OPPORTUNITIES 
 

• MT, VP, BAM voice students are required to audition for the operas and musicals that make up the Main 
Stage season. Though it is not a requirement, you are urged to audition for the School of Theatre’s Main 
Stage and Stage 2 productions. 

• Casting in these productions and reconciling their rehearsal schedules with your School of Music class 
obligations (such as stagecraft, costume labs, and choir concerts) will be coordinated by the OMT and 
Theatre program directors. 

• Your class production responsibilities will NOT accommodate the rehearsal or performance schedules of 
student directed productions, STRIPPED and OPERAtions or Theatre productions beyond their Main Stage 
or Stage II. 

• Even if your petition has been accepted, you might still be expected to experience the audition process.  
Have your audition material ready! 

• Sick at the audition time?   Present yourself for audition; the panel will evaluate the health situation. 
• Incapacitated or toxic to others?   See a medical doctor and bring a written excuse to me. 

 
GENERAL AUDITION INFORMATION 

 
SIGN-UP SHEETS 
The sign-up sheet for all auditions is on the bulletin board between Large and Medium Rehearsal Halls, which is 
located on the first floor of the Bass Music Center, north wing.  It will be posted the Friday before the auditions.  
Read the show’s audition instructions completely. New students get a lot of time to develop a repertoire book.  If 
you are concerned about something, talk to me. 
 
RESUMES/HEADSHOTS 
I require résumés and head shots for your auditions.  Technology has made it possible for you to easily and cheaply 
print an 8 X10 and to format a résumé.  I will expect these to be supplied at every audition. 
 
SONG SELECTION:  

• I will look for two contrasting selections that relate to the show’s musical style(s) and language. For operas, 
two arias or one aria and an art song will do; for musicals, a ballad and an up-tempo selection from a musical 
is required. 

• Don’t worry about overdone songs or second guessing my tastes.  Offer songs you sing well and that you 
can characterize during the audition moment. 

• Arrange it so that there are no, or very few page turns.  Tape the songs so that they fold out, accordion-like. 
• The full song is prepared, but with 16 and 8 bar cuts well marked.  
• Know the Show: Operas or musicals, there’s no excuse for not being familiar with the show you’re 

auditioning for. Remember that the better you know it, the better you'll audition for it. 
• Opera auditions do not do “cuts” per se, but please be aware of, and mark, the highlight section of the aria 

or song in case the panel only wants to hear a little. 
• Generally, never sing something from the show you’re auditioning for, unless you’re specifically asked to. 

We get tired of hearing the same songs over and over again, we also have very specific ideas about type 
and vocal sounds; if you don’t live up to those expectations the first time around, you may never be given 
another chance. On the other hand, choose a song that's similar in style of the show, or range to the 
character, for which you are auditioning. 

 
AUDITION BOOK 
I expect everyone to have a proper audition/repertoire book and be ready to sing anything listed in it.  Again, new 
students have time to work towards this the first year. Proper means:  

• You should work towards 10 – 15 songs for musicals (5 for opera) that show range of voice, diverse stylistic 
knowledge and ability. Upper class students should have achieved this by now. 

• You have music that is clean, organized, with clearly marked cuts.  
• You have a table of contents (have two, one to take out and hand to the audition panel, if they ask).  
• The book won’t fall over or have glare in the stage lights.  



ATTIRE 
Dress in attire that would be fitting for an audition. Wear something that shows personality but still fits the style of 
the show.  Audition norm has shifted a bit, so jeans are allowed, but they need to be NICE jeans with a nice top and 
a nice pair of shoes. Nothing torn or filled with holes. 
 

PETITIONS FOR OFF-CAMPUS PRODUCTIONS 
 

To audition for or perform with outside theatre companies, you MUST have a petition signed.  Petitions are due 
BEFORE you audition.  These can be found in the Dean’s office. 

• If any part of an outside production’s (rehearsals/performances) occur during the school year, you need to 
fill out a petition to participate. 

• There are many professional, semi-professional, and amateur performance opportunities in Oklahoma City 
and the surrounding area. We want you to be part of these productions and to do so in such a way that you 
fulfill both your obligations to your education and the outside production company. 

• Your voice teacher verifies that it is healthy for your voice; the choir director reconciles the performance 
schedule with your choir schedule. I will talk with you, evaluate and sign off if the gig is good for you. Dean 
Belcik will read the petition as well, he often discusses the petition with me and he will sign off. The petition 
should be signed in that order: voice teacher, choir director, artistic director, Dean.  The petition can be 
rejected at any of these levels. Petitions are rarely rejected and if they are rejected it is because of vocal 
health concerns, conflict with an OCU requirement, or academic concerns. 

I’m proud of you and I want you out there showing your talents. The petition protocol helps us head off problems 
and conflicts that could put a ding in your bright young reputation. 
 

BREAKS AND REHEARSAL SCHEDULES 
 

Mounting a production is complicated and full of variables. Sometimes it is necessary to rehearse during part of the 
scheduled breaks in OCU’s academic calendar: Labor Day, Fall Break, Spring Break and Easter weekend. Be aware of 
this and make sure that your travel arrangements are adaptable to leaving later or returning early from your break. 
You will be notified at the time of auditions if any of the rehearsal is going to be held during part of a break. 
 

CONFLICTS 
 

Students are expected to resolve all non-academic conflicts. If there is an academic event that needs to be reconciled 
with the rehearsal/performance schedule, I will take care of it with you. Professional opportunities and professional 
development for Seniors and 2nd year grads will be reconciled case-by-case.  
 
Weddings, birthdays, family reunions, etc. are all wonderful things. But, you will not be allowed to miss rehearsal for 
these and similar events. That’s the nature of the business we are preparing you for. You line up very, very early for 
the Macy’s Thanksgiving Day parade if you are in a featured Broadway show. VP majors, your biggest moneymaking 
season will be Christmas and Easter… We work the holidays! 
 
If your conflict cannot be resolved, you will be taken out of show consideration. The lost opportunity will be noted 
in our records as such. 
 

FAMILY EMERGENCIES 
 

Family emergencies are different and are taken very seriously. Situations involving your immediate family, 
grandparents, guardians should be brought to our attention immediately. Talk to any faculty member and they will 
assist you. Student Services, your voice teacher, me - we all know what to do and where to go and how to help you. 
 


